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Introduction: In the year 1786, while addressing the gathering at the Asiatic Society in 
Calcutta (modern Kolkata), Sir William Jones, based on his studies of Sanskrit and 
some European Languages, stated that the presence of some similarities in Sanskrit, 
Greek and Latin Languages are the indicators of the strong possibility of a common 
origin of them. His findings subsequently, culminated into the beginning of comparative 
study of various languages of the world in the nineteenth century. 

In the nineteenth century, several Europeans took personal interests, 
learned Sanskrit first, and then translated many ancient Sanskrit texts including Vedas and 
Upanishads into their mother tongues. While translating any ancient text from one 
language to other, “mindset” of a translator matters the most. Therefore, in the field of 
translated literature, we see different versions of the translated ancient texts authored by 
several scholars. Same thing holds true in case of Rigved as well. But, the interpretation 
of the several archaic Sanskrit terms present in it, has definitely created uncertainty 
about the true meanings of the Rigvedic Hymns and also caused heated arguments/ 
friction among the rigvedic experts on several occasions. 

History of civilization informs us that Man made progress with time in 
the form of three different stages namely; “Stone Age”, “Bronze Age”, and “Iron Age”, 
and presently living in the “Modern Age”. Actually, these three pre-historic “Ages” are 
named after the type of Materials used by Man during that particular period, but they 
also reflect his progressive nature. 

Main intention of the rigvedic Priests was to laud the Deities of their 
choice through Yajna rite, and hence rigvedic text mostly revolves around the Praising of 
various Deities. Therefore, the Composers of the Hymns did not give much importance 
to other aspects of human life. Hence, to know more about uncovered part of Rigved, it is 
essential take an close look at the literature from time to time. In the present essay, main 
focus is on the two rigvedic words, “Ayas”, and “Armaka”, both have been considered 
by many, as the symbols of “Materialistic Leatures” present in Rigved. “Ayas” is found 
in many mandalas of Rigved, and “Armaka” is present in one mandala only. 



I. “3RTTf/Ayas” in Rigved 

In Rigved, the term, hiranya is found in many hymns, commonly 
believed to be used for well known non-tarnishing precious yellow metal, popularly 
called as Gold today. 1 /Hiranya is the oldest Sanskrit word for gold, and has also 
been used by the Poets for indicating shining yellow colour Hiranyavarna/ 

Golden colour of many rigvedic characters like Grita (ghee), Sun/Surya, and Soma 
Juice etc. 

Similarly, in Rigved there is one more important term, “A yas” probably 
refers to metal. Though, there is no unanimity among the experts about the actual term 
used for metal in Rigved, now it is generally agreed by many that “A yas” could be taken 
as the generic term used by the rigvedic Singers for any metal. Still, some say that Ayas 
had different meanings in different periods. They propose that, in the early Vedic period, 
it could mean either pure Copper or a popular Copper Alloy of that Age- Bronze . 

But other Vedic texts composed after Rigved, give better insight about the 
identification of the metals. For example, krishna-ayas term present in Atharvaveda, 
means Iron (black metal probably due to its dark colour). In the same literature, different 
metals like Copper, Silver, Tin, Lead etc. have been denoted by the separate Sanskrit 
words; Lohita, R ajata, Trapu, Sisa respectively. 

In Rigved, the composers have used some common origin archaic Sanskrit 
terms that probably denote any metal, and they are 3T2TTT/Ayas and 3BT/Aya or 3TVT/Ayo. 
Griffithfl], in his translation of Rigved, at several places, has specifically identified the 
words; Ayas and Aya/Ayo as Iron. It is generally agreed and accepted by many 
researchers that, Rigved was composed earlier to the introduction of Iron metal in Indian 
Sub-continent, and hence it has to be the part of the Bronze Age. Considering these 
aspects together, in the present essay, the terms; Ayas, Aya, and Ayo are taken as Metal, 
a common noun/generic term. 

Coming to application of word Ayas/Ayo in Rigved, it is present in the 
several mandalas and its Mandala-wise presence [1, and 2] is given below. 

Ayas/Aya/Ayo: 1(9), 2(1), 4(2), 5(3), 6(3), 7(3), 8(3), 9(2), 10(9) 

The various Contexts, wherein the term “Ayas”has been used by the 
Different Composers of Rigved is given in Table-1. 



Please note that the verses have been arranged considering the sequence of 
composition of the Ten Rigvedic Mandalas as-2, 3, 4, 6, 7, 5, 8, 9, 1, and 10. The last 


two mandalas (1 and 10) exhibit maximum frequency of the word, “Ayas”. 

Table-1 

Description on application of the term “Ayas/Aya/Ayo” in Different Mandalas 


Verse No. 

Context in which word, “Ayas” is used in the different Verses 

Rv-2.20,8 

The Poet requests Indra to use his Vajra/ thunderbolt, and cast 
down the forts of metal of the Dasyus. 

Rv-4.27,1 

In the hymn addressed to Shenya/ Falcon/ Eagle, the Composer 
explains that Shenya bird lives in hundred metal fortresses, but 
flies with high speed, and travels to the distant places. 

Rv-4.37,4 

Verse explains that Rbhus are the progeny of Indra, and have 

jaws of metal. 

Rv-6.3,5 

Verse portrays that Agni's flame is as sharp as an edge of metal. 

Rv-6.47,10 

In the verse, Priest appeals to Indra to sharpen his thoughts similar to a 

blade/sword of metal. 

Rv-6.75,15 

Verse from hymn addressed to Weapons of war, describes an arrow 
(weapon) has a shape of Deer horn and mouth of metal. 

Rv-7.3,7 

The Poem Composer urges Agni to provide protection in the form 
of hundred fortresses of metal to guard the Princes and the Singers 
from the attacks of the their foes. 

Rv-7.15,14 

In the verse ascribed to Agni, the Singer requests God Agni to save 
him (and his People) from the attacks of the Enemies, give them 
mighty metal forts of hundred walls. 

Rv-7.95,1 

In the verse from the hymn dedicated to river Saraswati, the Poet 
describes that at that time, his place of dwelling is a fort of metal, hence 
it would protect him from the rapid flow/current of her waters/flood. 

Rv-5.30,15 

The Poet informs that, along with four thousand Cows, acceptance of a 
pot of metal from Rusamas, probably to be used for heating milk. 

Rv-5.62,7 

Verse ascribed to Mitra-Varuna depicts presence of pillars of metal in 
the house/place of their arrival. 

Rv-5.62,8 

At the time of Dawn, Varuna-Mitra go to the place /house that has 

pillars of metal. 

Rv-8.29.3 

The verse from the hymn addressed to Visvedeva, indicates that 
God is holding a blade or knife of metal in his hand. 




Rv-8.96,3 

This verse depicts that Indra is firmly holding his powerful 

Vajra/Bolt of metal. 

Ry-8.100,8 

Through the verse from the hymn dedicated to Indra and Vak, 
the Singer explains that the Bird (Shenya?) has left its place of 
dwelling i.e, metal fort to bring Soma. 

Rv-9,1,2; 
and 

Rv-9.80,2 

In both verses of the two different hymns dedicated to Soma- 
Pavamana. the compound terms vonim-avohatam and avohatam 
vonima indicate place/home of Soma-, a cavitv or chamber (Yoni- 
probably means a pot?) made of metal. 

Rv-1.52.8 

Verse describes Indra's thunderbolt is of metal. 

Rv-1.56.3 

Verse explains that Indra is as powerful/strong as metal, can defeat 

Sushna easily. 

Rv-1.58.8 

The Poet requests Agni to give protection probably from the wild fire, 
and provide shelter to the people in the forts of metal, who worship him 

regularly. 

Rv-1.80.12 

Verse describes that Indra kills Vritra using metal thunderbolt. 

Rv-1.81.4 

Verse depicts Indra holding metal thunderbolt. 

Rv-1.88,5 

Verse dedicated to Maruts illustrates that Varaha/wild boar has tusks 

of metal. 

Rv-1.116.15 

Verse indicates that Asvins giving a thigh /leg of metal. 

Rv-1.121.9 

Verse describes Indra hurling metal missile from heaven on Susna. 

Rv-1.163,9 

Verse characterizes that Horse has feet of metal. 

Rv- 10.48.3 

Verse from hymn ascribed to Indra- Vaikuntha explains that Tvashtar 
has shaped thunderbolt of metal for Indra. 

Rv-10.87,2 

Verse presents that as Agni has jaws/teeth of metal, and hence can 
consume/crush or destroy the demon- sorcerers very easily. 

Rv-10.96.3 

Verse points out that Indra's thunderbolt is made of metal. 

Rv-10.96.4 

Verse explains that Indra uses his metal bolt to strike down Ahi. 

RvlO.96.8 

Verse describes that Indra has strength of metal. 

Rv-10.99,6 

Verse denotes that Indra subdues demon-wild Boar using shaft/spear 
that has a sharp metal point. 

Rv-10. 99,7 

Verse mentions that Indra uses metal claws to destroy Dasyus, and also 
shatters the forts of Nahusa. 

Rv-10.101.8 

In a hymn dedicated to Visvedeva, the composer requests Gods to 
prepare/reconstruct the Puras/the forts of metal. 

10.113.5 

Verse depicts that Indra throws his metal thunderbolt to bring the joy 
for Mitra and Varuna worshiper. 




General Observations: 


As mentioned in Table-1, in Rigved, there are about 34 references 
wherein, the word “Ayas” has been used by the different composers to highlight some 
special and some typical features of the various Rigvedic Characters to include, the 
Mythical Deities, the Natural Powers, the Wild Animals, and some Man-made items like 
Weapons, Pots, Forts/Houses etc. Character-wise of appearances / observations, have 
been arranged in the decreasing number is as under. 

Indra's Association with “Ayas”: 13 References 

There are 13 references that link the word, “Ayas/metal” with Indra. This 
Figure includes, description about his imaginary, but the most potent weapon, Vajra / 
Thunderbolt- 8 times; his physical strength-2; sharpness of his thought as blade-1; point 
of spear-1; and his claws-1. 


Forts of “Ayas/Metal”: 8 References 

From practical point of view, “Ayas-Puras or Forts of Metal” means 
colonies or cluster of houses that are as strong as metal. Basically, the word 
“Pura/Puram” represents colony or a place where many living beings live together. Out of 
8 references, 2 are used to describe the dwellings of Shenya/Falcon/Eagle; 1 for defining 
residence of Dasyu; and 4 references indicate the request from the Priests to various 
Gods including Agni to provide proper Shelter for them (the Princess) in the form of 
Forts of Metal. Only 1 reference clearly depicts that at the time of composition of the 
verse, the Mandala-7 Poet is already residing in the “Ayas-Puram” located on the bank 
of river Saraswati, and therefore, he considers himself very safe from the floods of the 
river Saraswati. 

Metal Pot: 3 References 

In Mandala-9, 2 separate references used by the Singer to depict same 
feature, that is a metal pot meant to pour Soma Juice. 

1 reference from Mandala-8 indicates gift of a metal pot by Rusamas 
during Yajna, probably for boiling of cow milk. 



Agni: 2 References 

In one reference , Agni's flame has been defined as sharp as an Edge of 
metal, and other reference exhibits Agni has Jaws/teeth of metal. 


Mitra-Varuna: 2 References 

Both references are present in the same hymn of Mandala-5, describing 
arrival!departure) of Mitra-Varuna in the house that has Pillars of Metal. 

Rbhus: 1 Reference 

Rbhus described as progeny of Indra, and possessing Jaws of Metal. 

Asvins: 1 Reference 

Asvins present a Thigh/Leg of Metal to Vispali. 


Visvedevas: 1 Reference 
God holding Blade/knife of Metal. 


Horse: 1 Reference 

In the hymn dedicated to Horse, the Singer has described its feet as 

strong as Metal. 


Varaha: 1 Reference 

The Poet has described Tusk of Varaha/Wild Boar is of Metal. 


Weapons of War: 1 Reference 


An Arrow has been depicted to have mouth of Metal. 



Discussion: 


As mentioned in the above paragraphs, in the Nine out of Ten Rigvedic 
Mandalas, there are many poetic style references showing comparison of some 
characteristic features of the Deities, including use of metal vessels for keeping milk and 
Soma Juice; some body parts of the Animals like Horse, Varaha, with the archaic Sanskrit 
word “Ayas”, and hence are not considered for discussion. 

However, as some Rigvedic Scholars frequently point out the description 
given in some verses about the “Forts of Metal” in their articles, and hence only those 
verses are re-examined here thoroughly. 

As mentioned earlier, in the text, there are total 8 references about the “ 
Ayas-Pura/ Forts of Metal”, out of these, five are directly pertaining to the Composers 
themselves, two are connected to Shenya/Falcon/Eagle, and only one is related to 
Dasyu. 

Now, take the case of Shenya/Falcon/Eagle; two verses, Rv-4.27,1 and 
Rv-8.100,8 tell the same thing about the Birds /Falcons, who live in the “Forts of 
Metals”. But it is interesting to note that, the former belongs to the category of Early 
Mandalas, and the latter is the part of the Late Mandalas. In the verse Rv-2.20,8; the 
composer requests Indra to use his Vajra and destroy of the Dasyus. 

Shenya/Falcon/Eagle is a bird who makes its nest on high rising tree or 
the mountain cliff. As far as a bird like Rigvedic “Shenya” is concerned, the “Fort of 
Metal” phrase actually means a place of residence of bird Shenya which is as strong as 
metal, and hence in the present context/ 4 mountain cliff’ could be taken as the “Fort of 
Metal”. 

Above information gives rise to a fresh question pertaining to the Dasyus, 
“Like Shenyas/Falcons, Dasyus also live in the Ayas-Pura/ Forts of Metal, then why 
can't they be identified as the Birds of different class?” In the verse, Rv-1.63,4 the 
composer has brought out the specialty of the Dasyus as the “ Distant Dwellers”. 

Birds like Falcon, Eagle, Vultures are the strong fliers, make their 
nests in cliffs, and regularly cover a long distance in one go. 



Following images would make the picture further clear. 



Figure-la, Falcon’s nest in mountain cliff Figure-lb, Eagle's nest in a cliff. 



Figure-lc, Nest of Indian Vulture/Gyps indicus in a cliff. 

(All images sourced from Intemet/Public domain) 

Therefore, there is no doubt about the “Dasyus of Rigved” are nothing but 
the real Vultures. But the main difference between Shenya and Dasyu is, the former is 
always depicted as the friend by the Priests who brings Soma for them, and the latter is 
regularly described as the enemy of the Poets, who creates problem for them. 

Coming to the other five references of the “Ayas-Pura/ Forts of Metal”, 
wherein the composers of the verses, talk about their expectations and experiences. Out 
of five references, three are from Mandala-7 (the Early Mandala), and from the balance 
two, one each belongs to Mandala-1 (second last Mandala), and Mandala-10 (the Last 
Mandala). 

Through the verses; Rv-7.3,7 and Rv-7.15,14; the Composer requests God 
Agni to provide many “Ayas-Pura/ Forts of Metal” to safeguard him and his patrons 
(the Princes) from the attacks of the Enemies. It seems that these two verse would have 








been composed by the Singer, after foreseeing war like situation (the War of Ten Kings). 

In the verse, Rv-7.95,1; the Poet informs us that as he has already 
occupied the “Fort of Metal” located on the bank of river Saraswati, and hence flood 
water or current of the river would not trouble him. This verse would have surely been 
composed after the victory of king Sudas in the War of Ten Kings, and then after the war, 
the Composer and his team would have spent some time in the country of Purus. 

In other words, there were some urban centers/ towns located on the bank 
of river Saraswati where prior “Forts of MetaC/well-built houses existing. This can be 
ascertained from the another verse of the same mandala, i.e., Rv-7.96,2; wherein the 
composer has specifically highlighted the fact that the Purus Dwell on the ha nk of river 
Saraswati only when the both banks become grassy/green means mostly in the rainy 
season. 

In the verse, Rv-1.58,8; the Composer expects from God Agni to provide 
shelter to the people who worship him, in the form of the “Forts of Metal”, so that they 
can be saved from the wild fire (?). 

Averse from hymn dedicated to Visvedeva of Mandala-10, Rv-10.101,8; 
depicts that Gods need to make or construct the “Forts of Metal” (for people) that would 
be unassailable to the enemies, stitch the armors for protection, and cow sheds for cows, 
so that their (Gods) drinks would remain in the secured place. Probably, it hints that the 
Priests have come to the new place of residence, and where they want to restart the life at 
that location. 

From investigation point of view, following Question and its Answer 
would throw more light on the concept of “Forts of Metal”. 

Question: How does meaning of a word makes difference in the interpretation of 
Rigvedic hymns? 

Answer: There are several archaic Sanskrit words in Rigved, who have more than one 
meanings, and therefore create confusion about the content of the text. As we often see in 
the cookery shows on TV, the host/ the demonstrator of the show always tells the viewers 
to add the salt as per their requirement, means “ salt to taste”. Similarly, as the selection 



of one out of many meanings of the archaic words of Rigved is left to the reader/ 
interpreter, and here lies the “trick of the trade’Vactual origin of confusion/problem. 

As a case study, we shall discuss the rigvedic word, Nahusa/Nahuhsa in detail. 

The term, Nahusa has many meanings, and some of its meanings taken from Monier- 
Williams dictionary, are give below, 

Nahusaha: Neighbor/ Fellow Man or name of a person (descendant of Ila in Rigved). 

In some verses of Rigved, Nahusa word is also found along with Manusa. 

Rv-10.80,6: aghniYCl visa tiate manuSTrya aghniYCl manuSo nahuSo vijdtdh \ 
ughnirghtindharvTYYl pathyaYYi YtasydghnerghavyutirghYta a niSatta \ \ 

Rv-10.99,7 : sa druhvaYle manusa urdhvasana a saviSadarsasanayasarum \ 

sa nYtamo nahuSo. asmat sujatah puro.abhinadarhandasyuhatye || 

Some Scholars see similarity between the terms Manusa and Nahusa, and 
treat them like other word, Purusha found in the Late Mandalas. As it is upto the 
interpreters to decide how, and in what context to use these two terms, and therefore 
some interpreters translate them on the same line. But, when the word Nahusa is 
considered as the proper name of a Person, then situation changes dramatically. Mandala- 
wise presence of Nahusa term is as below. 

Nahusha/Nahusa/Nahushay : 1(5), 5(2), 6(3), 7(2), 8(3), 9(2), 10(4) 

Once it is decided that Nahusa -a name of a person, then it is necessary to 
trace his Origin/ Family Tree/History, from the Hymns of Rigved. Following points 
taken from the different hymns would provide better insight about the pre-rigvedic 
character, Nahusa/Nahusha, his ancestors, his descendants and their beliefs as well. 

• Hymn Rv-1.31, brings four pre-rigvedic characters namely, Ila, Pururavas, 
Nahusa, and Yayati on the same page, hinting that they belong to one family, but 
actually represent Four Generations of the same Ancient Royal Family. 

• Verse, Rv-10.95,18 identifies that Ila is the Mother of Pururavas. 

• Verse, Rv-10.63,1 indicates that Yayati is the Son of Nahusa. 



• Verse, Rv-6.46,7 links the Five Tribes of Rigved (Anus, Druhyus, Purus, 
Turvasas, and Yadus) with Nahusa, clearly highlights Nahusa is their Ancestor. 

• Verse, Rv-10.80,6 explains that the People originated from Nahusa worship 
Agni. 

• Verse, Rv-7.83,7 informs that the Ten Kings (including Five Peoples of Nahusa) 
who oppose king Sudas in the War of Ten Kings, do not worship Indra- 
Varuna, means perform no Yajna earlier ( also called as AmTirfra/Indra-less). 

• Verse Rv-7.6,5 ; depicts that the Five Tribes join Yajna ceremony, and bring their 
tributes only when, they are compelled by the Bharatas. 

• Through the verse Rv-5.12,6 ; the Poet requests the Noble Offspring of Nahusa 
to come to the place of worship, means after the defeat in the War of Ten Kings, 
the Five Tribes of Nahusa have accepted the Yajna ritual. 

• In the verse, Rv-5.32,2; the Singer makes it clear that the Five Famed Races 
have started invoking Indra in the Morning and Evening. 

• Three Verses from Mandala-8, i.e., Rv-8.6,24; Rv-8.8,3; and Rv-8.46,27 
provide clues about the Yajnas being conducted for the People of Nahusa. 

• Verse, Rv-9.88,2 ; intimate us that the People of Nahusa celebrate their victories 
by performing Yajna. 

From the above points, it is clear that, Nahusa is the pre-rigvedic 
character, has no direct role in the Rigvedic Text, but he is actually represented by his 
Five Tribes. Additionally, various verses indicate that prior to the War of Ten Kings, 
Nahusa's Tribes did not have direct connection with Yajna rite/Sacrifice, but join the 
functions only when they are forced to do so by the Bharatas (Mandala-4, and 6 
references). After the defeat in the War, during the period of Mandala-5 and 8; Druhyus 
do not appear in action at all, but Anus, Purus, Turvasas, and Yadus go closer to the 
Rigvedic Priests. After Mandala-8, Anus disappear from the scene of Yajnas, (play no 
active role in Yajna in Mandala-9, 1, and 10), and Purus, Turvasas, and Yadus continue 
to participate in the Yajna ritual on some special occasions. 

Although, the term Nahusa is absent in Mandala 2, 3, and 4 (three Early 
Mandalas), but the composers have highlighted some features of his ancestor, Ila in the 



different style. Mandala-2 composer describes her “ila satahimasi or hundred- 
wintered Ila” means a long-lived person, and Mandala-3 poet links birth of Her Son 
(without naming, as-ilayas putro) with the origin of Agni. But the various terms 
representing the Five Tribes/Regions are present in the All Mandalas of Rigved. 

Why do the terms Nahusa and Manusa appear together at some places ? 

One possibility is that the Rigvedic Priests used to identify themselves as 
the descendants of Manu, and they always believed that the Five Tribes are linked to 
Nahusa and not Yayati. Therefore, in the Late Mandalas, at some places, we find both 
terms Manusa and Nahusa in the same verse just to differentiate them from the other 
Aryans. It seems that, the Priests had some ill-feeling or personal grudge about Nahusa. 

Now to find out the location of residence of Nahusa during pre-rigvedic 
time, we need to look into some selected verses of Rigved once again. 

1. Verse, Rv-7.96,2 explains that the Purus dwelt on the banks of river Saraswati 
when they become grassy, means during the rainy season only. 

2. Verse, Rv-6.61,12 indicates that the Five Tribes grew up on the bank of 
Saraswati, meaning thereby, they spent their childhood with their ancestors on 
her Bank, probably when king Nahusa was alive. 

3. Verse, Rv-7.95,2 mentions that at the time of Nahusa, river Saraswati used to 
flow from mountain to ocean. It is the story of the Past, and not when this 
Mandala-7 verse was composed. 

When it is already established that, pre-rigvedic character Nahusa is 
someway related to the Five Tribes, then it becomes crystal clear that prior to Purus, his 
ancestor Nahusa would have lived on the bank of River Saraswati, but upstream region, 
most probably in some ancient city whose remains have been found on bank of river 
Ghaggar in the present-day Haryana state (Bhairana/Rakhigadhi) of India. 

Keeping above things in the back of mind, now we shall focus our 
attention on the verse from the Last Mandala Hymn dedicated to Indra [1], 

Rv-10.99,7: He raised himself on high and shot his arrow against the guileful and oppressive foe 
man. 

Strong, glorious, manliest, for us he shattered the forts of Nahusa when he slew the Dasyus. 



The above verse from the Last Mandala describes that “Indra shattered 
the forts of Nahusa, and slew the Dasyus”. The most striking aspect of the verse is the 
phrase, “forts of Nahusa”. But here lies the “ Rigvedic Catch or Poetic Twist”. The 
composer does not use the earlier well known phrase “ Ayas Pur a or the Forts of 
Metal”, to describe the places of living of the Dasyus, but denotes them as the Nahusa's 
Forts, why? 

Probable answer is, at that time, the composer would have witnessed a 
town, where once Nahusa and Purus lived earlier, been in bad shape as the people had 
vacated it a long before, and a place was once an urban center, now would have been 
there in the form of Ruins of the Nahusa's City at that time, where the Dasyus/Vultures 
had made their homes. The deterioration of the situation on the bank of river Saraswati 
can be explained on the basis of the information from the two verses of Mandala-8. The 
composer of the Verses; Rv-8.21,17 and 18, who probably comes from west to east on 
some occasion, and after witnessing the condition of river Saraswati, requests Indra to 
do something, and provide rain water through the act of Parjanya, as king Chitra and 
other small kings are still living on her bank. The Poet also hints that the residents would 
worship Indra there, only when, they continue to stay on the bank of river Saraswati. 

In other words, presence of the terms like the Dasyus /Vultures and 
“Forts of Nahusa” in the verse, Rv-10.99,7, are the indications of deserted/Ghost 
towns, where Nahusa and his descendants Purus lived earlier, probably situated on the 
bank of river Saraswati, where the Dasyus/Vultures would be living at the time of 
composition of the said verse. Literature on the Vultures tells us that they make their 
nests on the Mountain cliffs, Tall Trees, and even on the Ruins. Photograph given below 
depicts the same thing. 

Figure-2, showing an Indian 
Vulture has made nest on a 
deserted structure, may be a 
watch-tower of some old 
fort/monument. 








In all probabilities, during the period of Mandala-10, when the Priests 
were passing through one of the Abandoned Towns/Cities located on the bank of their 
favorite river Saraswati, would have noticed many colonies of the Vultures/Dasyus on 
the Ruins/deserted Man-made Structures. Having seen pathetic condition of the town 
that was once occupied by Nahusa and his descendants, through this verse, the Singer 
requests Indra to kill the Dasyus who made their dwellings on the abandoned “Houses 
or Forts of Nahusa”. 

In the verse, Rv-10.101,8; the composer expresses that Agni to help them 
in building “Ayas-Pura or Forts of Metal” so that the people, their cows would remain 
secured, and no enemy would attack them. It means that, now they have reached to a new 
location (probably, in the Doab region) where they want to settle once for all. 

It is interesting to note that to get rid of the Dasas and the Dasyus, the 
Priests mostly pray to Indra and expects him to do the needful, but to get the “Ayas- 
Pura or the Forts of Metal” made as per their requirements, they appeal to Agni ( Rv- 
7.3,7 ; Rv-7.15,14; and Rv-10.101,8), and not Indra. 

Then the question also arises that, In Rigved, is there any reference to 
the types of houses used by the Priests to live, at the different places? 

One direct reference to a type of house used by the Priests earlier, is found 
in the verse of Mandala-7, i.e., Rv-7.89,1. In the hymn dedicated to Varuna, through 
the verse Rv-7.89,1; the Singer requests Varuna not to compel him to enter into 
Mrunmaya Grihamt Mud house. 

Rv-7.89,1: Let me not yet, King Varuna, enter into the house of clay, 

Have mercy, spare me, Mighty Lord. 

The verse, Rv-5.44,7 taken from the hymn dedicated to Visvedevas of 
Mandala-5, presents that the Poet appeals to Surya to grant them home that would 
provide protection from the severe heat from all sides. 

Rv-5.44,7: Surya the Sage, as if unwedded, with a Spouse, in battle-loving spirit 
moveth o'er the foes. 

May he, self-excellent, grant us a sheltering home, a house that wards the 
fierce heat off on every side. 



It means, at that time, the Priests were living in the houses that did not 
have the protective walls on all sides, and therefore, were experiencing the scorching heat 
of the summer. 


Summing up of the discussion on the topic of “Ayas-Pura or the Forts of 
Metal”, it can be firmly said that the said phrase has been used to describe the mountain 
cliffs/ natural high rise stone caves in the context of the Birds, Shenya and 
Dasyus/Vultures. Similarly, it has also been used to describe the man-made brick or 
stone houses/colonies built for the living purpose. The verse Rv-7.95,1 makes it apparent 
that the Priests first time entered and stayed in the houses as Strong as Metal/ “Ayas- 
Pura” located on the ba nk of river Saraswati in the Purus country, but only after the 
victory of Bharatas/ king Sudas over the Ten Kings. 


II Armaka: 

The term, “Armaka” is present twice in the only verse of Mandala-1; 
Rv-1.133,3 which happens to be the Last but-one Mandala of Rigved. 

Rv-1.133,3 : avasam maghavan jahi sardho yatumatinam | 

vailasthanake armake mahavailasthe armake || 

Griffith Translation of the said verse is given below, 

Rv-1.133,3: Do thou, O Maghavan, beat off these sorceresses' daring strength. 

Cast them within the narrow pit. within the deep and narrow pit. 

It is clear from above that, Griffith has translated the word Armake as 
“narrow”. But, Monier -Wiliams dictionary gives the meaning of "TRcb /armaka” word 
as the “ruins”. 

Therefore, many scholars use “Armaka” word of this verse as the 
evidence to attest the ruins of the Indus Valley Civilization, and claim that Migrated 



Aryas/Aryans who entered the Indian Sub-continent in batches, but after the 
collapse of IVC, have noted the Ruins of the same in the form of word, “Armaka”. 

Hence, it is necessary to know the context in which the composer has used 
the word “armaka”. 

The said verse is ascribed to Indra, wherein we find the Sanskrit terms 
such as yatumat, vaturina pada /mahavaturina pada, pisacim, etc. Griffith has 
translated vaturina pada as widespread foot. Widespread foot is generally found in 
case of the Birds. The character mentioned is a group of the she-fiends who do not serve 
Indra. Additionally, the Poet has described that they live in Vailasthanake, means living 
in the hole (Bila) or cavities or pits. Griffith has also used the words like demon, 
sorceresses to describe the behaviour of the character. Therefore, the composer expects 
from Indra to bury these creatures in the narrow pits, means then and there, where they 
are found ( Hyenas/Dasas live in pits/cavities, but they do not have widespread foots). 



Figure-3, vaturina pada or Widespread foot /claws of a Vulture 

(Image source- Intemet/Public domain) 

As we have seen in the earlier paragraphs, the Dasyus/Vultures mentioned 
in Rv-10.99,7 could be the one such possibility. It has been generally seen that in the 
abandoned houses or the Ghost towns/ deserted Old buildings when occur due to some 
natural calamities, the birds like Vultures, Owls, and flying mammals like Bats easily 






make their nests/homes. Bats and Owls are the nocturnal animals. During the daytime, 
Bats position or hang themselves in the upside down condition. Both Bats and Owls 
rarely attack man even during the night, or it may occur only when man purposely gets 
closer to them or try to disturb them. Hence, a long distance mover/the powerful flier, 
regular trouble creator for the Priest during the Yajnas, the real scavenger bird: Vulture is 
the strong possibility as Yatumati demon, would have been noticed by the Priests during 
the daytime, in one of the Ruined cities of the Saraswati Valley. In short, during their 
movement from west to east, the Priest would have come across one such Ghost town of 
the Saraswati-Indus Valley where the Vultures had made their homes in the holes or 
pockets of the damaged walls of the mud or brick Houses. Hence, the meaning of 
word “Armaka” as the “Ruins” definitely makes proper sense. 

It should be noted here that Mandala-1 and 10 were composed during the 
transition period of Rigved, meaning thereby, the Rigvedic People who had earlier 
relocated themselves from the east (River Saraswati) to west of river Sindhu after the 
War of Ten Kings (during Mandala-5 ), lived in the Western region and the Extreme 
North-west Comer of the Indus Valley for a long time during the period of Mandala-8 
and Mandala-9, first started moving from west to east slowly during Mandala-1, then 
again some got shifted from east to west, and finally, the majority of them got settled in 
the Doab region. They mostly included, the Priests, the Turvasas and the Yadus. This is 
manifested by the mention of the rivers like Sindhu, Rasa of the western territory in 
these Mandalas, presence of the active references of Yajnas being conducted on the 
bank of river Saraswati that is evident from the presence of the dedicated verses existing 
in both mandalas, reappearance of Ila-spade (present-day Haryana) term in Mandala-1 
and 10 (Ila-spade term is found in the three Early Mandalas, i.e., Mandala-2, 3, and 6), 
and the existence of the names of some western animals those are completely missing in 
the all Early Mandalas. 

Also, the presence of Two Hymns (Rv-1.162 and Rv-1.163) dedicated to 
Horse in Mandala-1, covering both glorification and the sacrification of the animal 
including counting of its ribs (probably, out of curiosity), means first time arrival of the 
True Horse as the newcomer on the landscape of Rigved from unknown area or the 



Gandharva region/ North-west side of Indus Valley whose origin is not known to the 
Priests, but only to Varuna. As per the typical Rigvedic Myth, God Varuna regularly 
keeps a close watch on the all moving things in the world, whether the natural or man¬ 
made. Earlier, the Priest were believing that the imaginary Asva/Horse was born from 
Agni (see verse Rv-2.35,6 of the hymn addressed to Apam Napat). 

Concluding Remarks: 

Penetrative Look at the verses pertaining to the the terms “Ayas and 
Armaka” clearly brings out the fact that, their presence in the selected verses definitely 
point out some aspects of developed “Material Culture” of the Rigvedic Era. Existence 
of the term “Ayas Pura” in Mandala-7 is the clear indication of the Man-made Houses 
as Strong as Metal, means these houses/colonies were built using relatively strong 
material like stones or baked bricks, but very much present on the bank of river 
Saraswati (Rv-7.95,1) in Purus Land, and probably on the bank of river Parusni as 
well, as the War of Ten kings was fought on its bank. 

The rigvedic terms “ Armaka” and “ Nahusa's Pura/Forts” do manifest 
the presence of the Ruins of the well developed culture that flourished once along the 
Saraswati Valley of Ila-spade region of Rigved (present-day Haryana). 

From the above, it is evident that, Rigved, an ancient Sanskrit text, was 
surely composed during the period of the Indus Valley Civilization only, and hence the 
civilization needs to be renamed as the “ Saraswati-Sindhu Valley Civilization”. 
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